Drawn to the Cross
Again the seasons turn. This month we move deeper into Lent as once again we make our annual journey
from the ashes of Ash Wednesday to the new fire of the Easter Vigil. Lent is a time of repentance and
reconciliation, a time to be drawn to the cross of Christ where we find forgiveness, reconciliation, life and
peace.
A few years ago I got to help design a stained glass window inspired by a new processional cross. Both the
processional cross and the stained glass window were memorial gifts given by families to the congregation I
was serving near Chicago. The processional cross is a splendid work of art created by a Roman Catholic
liturgical artist, John Buscemi, who described his work with these words:
All the scriptures attest that the willing embrace of the cross by
Jesus is the great work of reconciliation. This is making things right
and whole again between men/women and God, one another and
all creation.
St. Luke’s new cross is a celebration of this redemptive love that
continues into our own day. Any cross is really an intersection, a
crossing, a point for deciding on a direction. The arms of this cross
reach out equally in every direction seeking to reconcile all the
opposites and opposing elements of our lives.
Spiritual writers tell us that in the mystery of God whenever there is
reconciliation of opposites it creates an opening for new life – a
resurrection. This is why the center of the cross is not filled in. It is
open as the birth canal to new life. The center of the cross beckons
us with the promise of rich, new possibilities whenever the grace of
reconciliation is accepted.
As you see the cross pass by you in the entrance procession it is a
chance to name the particular cross with which you struggle today,
ask for the wisdom and courage to heal this situation, and celebrate
the possibility of new beginnings. As with the cross of Jesus we
know that the cross is not our final state but is the transition into
fuller life. That is when the shadows of the world will turn to light and
like the glass in the cross will become prisms casting rainbows.
The metal, glass and wood frame an opening in this cross. How might you interpret that opening for
yourself? An invitation to reconciliation with God, or with someone who awaits your forgiveness? Might it be
an opening that calls you away from the realm of death and despair and toward God’s reign of life and hope?
Could it be a larger vision, calling us to turn from war toward peace, away from indifference and toward
justice?
As this cross leads people into a worshipful encounter with God, it will also guide people out into the world,
sent to “Go in Peace,” as disciples of Jesus, servants of Christ.
The window was inspired by the processional cross. The design picks
up the “tree of life” imagery of the processional cross’ arms that bud
with new life in the light of Christ. The colors image the four ancient
elements of creation – earth, air, fire and water – which embrace the
new creation of Christ’s resurrection. In the center, the cross is open –
a space for reconciliation. And of course it is a window – it looks out on
to the world, into the community where the church is sent in mission
and ministry. At night, the inside lights of the church illumine the window
so that the outside world can witness the work of Christ taking place
inside in worship, music, education, nurture, service, care and concern.
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This Lent in Geneva, our individual and community treasure boxes remind us that where our treasure is,
there our heart will be also.
The boxes remind us of our Lenten disciplines – prayer, fasting and alms-giving. The alms being gathered
will open our community and our lives toward the two sharing concern projects in India and The Philippines.
And in so doing, all together these boxes will draw us to the cross of Christ.
May this Lent be such a time for us – to be drawn to the cross of Jesus. A time of repentance for us – a time
to turn around (which is what the word “repentance” means) and move in a new direction. May this Lent be a
time for us to be drawn to the cross of Christ and find there forgiveness and reconciliation, hope and life.

Who Are We? Where Are We Going?
By Ralston Deffenbaugh, Chairperson of the Congregational Committee
We are now in the fifth month of our congregation’s year-long interim period. During this winter we have been
engaged in self-study and reflection. 71 of us offered opinions and insights through the online survey. More
than 60 of us participated in the focus groups, some more than once. We have been praying and thinking
and talking together, asking God’s help as we try to discern what is our congregation’s mission in this time
and this place, and where God is calling us to go.
On the evening of February 20, the results of the on-line survey and the focus groups were shared with the
Congregational Committee, the Governance Working Group, and the Interim Ministry Team. Through an
email to the congregation, the results will soon be shared in detail with the wider congregation as well.
In many ways, the results of the on-line survey were not surprising. The four ministries with which
congregational members were most satisfied (85% or more “very satisfied” or “generally satisfied”) were:
• Offering worship that provides a meaningful experience of God and the Christian faith.
• Providing a caring ministry for the sick, home-bound and bereaved.
• Providing worship that expresses the Gospel in diverse language and forms.
• Integrating the variety of church backgrounds and nationalities within our membership.
There was not as much unanimity about those ministries that need more emphasis but these were the top
five (44% for the first; 29-25% for the other four):
•
•
•
•
•

Providing Christian education for children and youth.
Sharing the good news of the Gospel with people who are not part of a Christian community.
Helping members discover their own gifts for ministry and service.
Participating in activities and programs with local interfaith groups/organizations.
Helping members understand their use of money, time, and talents as expressions of Christian
stewardship.

In terms of our congregation’s organization and governance, these six characteristics had the highest
agreement (83% or more):
•
•
•
•
•
•

The activities taking place in the congregation are well publicized.
Involvement of lay leaders in worship is important.
Members help each other in times of trouble.
There is good balance between professional and lay leadership in our congregation.
It is easy to get involved in the congregation activities.
Members of the congregation are appropriately involved in major decisions through Congregational
Assemblies.

And these five had the lowest agreement (48%-35%):
• Lay leaders are provided the training they need for their worship, education, and committee roles.
• The authority and responsibility of the Pastor is clear and understood by lay leadership and members.
• The authority and responsibility of the Congregational Committee is clear and understood by the Pastor
and members of the congregation.
• Disagreements and conflicts are dealt with openly rather than hushed up or hidden behind closed doors.
• The theological and biblical implications of important decisions are discussed regularly.
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I was surprised by some of the demographic data from the survey. There’s a sort of conventional wisdom
that ours is a transient congregation, with many comings and goings. Yet among the 71 who responded to
the survey, more than half have been a member of the congregation for ten years or more, and three
quarters for more than five years! Nearly half are sure to be in Geneva for the next five years or more. And
two thirds of the respondents are age 50 or older.
Geographically, one third of the respondents are from Europe, one third from North America, and one third
from Africa, Asia and Latin America. 40% were raised Lutheran, 16% Reformed, 11% other Protestant, 11%
Catholic. Nearly three quarters are married; more than a third have children living at home. We are highly
educated—nearly 90% have a university degree, and more than half a post-graduate degree. Of the
respondents, half give between CHF 2,500-5,000 per year to the church; a quarter give more and a quarter
give less.
These results, and those from the focus groups, will be invaluable as we move forward to the next stages of
the interim; in particular, in describing our congregation and in identifying the characteristics we will be
looking for in our next pastor.
A big word of thanks to all of you who participated in the survey and in the focus groups. And for all who read
this, please continue to keep our congregation in your prayers as we strive to faithfully carry out God’s
mission in our lives, in this place, and in the world.

Boxed Lent - By Terry MacArthur
Three disciplines mark Lent: fasting, prayer and almsgiving. Three strips of paper make a box, a treasure
box of sorts, but one, which can be opened and given away. On Ash Wednesday we were asked what do
we really treasure. On the first strip you are invited to draw a symbol of what matters most to you. To discern
this we were asked to hold the paper close to our hearts. Jesus said: Where your treasure is, there will your
heart be also. But we turned it around. Where our heart is, there we will find our treasure.
In the story of the temptation of Jesus on the first Sunday of Lent, Jesus kept saying to the devil: It is written.
By the words he kept in his heart, he was able to withstand the onslaught of Satan. On the second strip of
paper we were asked to write words from the Bible that could give us strength and courage. We asked what
is written in our hearts. Throughout this week we were encouraged to put more words of scripture to heart so
the word is near to us as well as on the paper. We were asked to glue the two strips together in the form of a
cross, matching up the squares with the line in them (which will become the slot in the box to receive the
alms.)
On the second Sunday of Lent, God makes a covenant with Abram. The third strip of paper will hold the
other two together. It is God’s covenant with us, which holds our treasured lives with God’s word. The
instructions for making the box are on the web site, http://www.mathematikus.de/89
Don’t be alarmed when you see that the site is in German. The instructions are visual without any words.
The three strips might be decorated so the boxes reflect the treasure of God’s grace. Then we all can make
boxes.
These boxes are already prepared with words and signs, prayers and silences to receive alms, the oldfashioned word for money for charity. For the rest of Lent we are invited to put some of our monetary
treasure in the box. These will go to two sharing concerns projects. One is an agricultural project in the
Philippines. The other is to encourage schooling for girls in India. Our giving will be connected to the fast,
which God chooses: to free the oppressed and to feed the hungry.
On Palm Sunday the boxes will be brought back to church with all their treasure. On Maundy Thursday we
will open the boxes and receive the contents as a sign of love, which will also be expressed through foot
washing and communion. On Good Friday the boxes will be dismantled further, so we see the crosses as we
place them on the big cross made from the large box we have assembled during Lent.
For Easter Eve, we will tie together the crosses making resurrection connections to celebrate the feast.
With prayer, fasting and almsgiving we prepare for a boxed Lent, leading to un-boxed lives, giving ourselves
away for the love of God in Christ Jesus.

SPRING 2013

PAGE 3

Welcome to this world and to our congregation!

We warmly welcome
Samuel VanElderen
who was born on 17 October 2012
in Geneva, Switzerland.
Samuel is the son of Elizabeth
VanElderen.
Congratulations Elizabeth!

We also warmly welcome
Elizabeth Dru Rakness (Ellie)
who was born on 28 December 2012
in Meyrin, Switzerland.
Ellie is the first child of Pam Klabbers and Greg Rakness.
Congratulations to Pam and Greg!

Aaron Christopher Moldenhauer
was born on 30 December 2012 in Chicago, USA.
Aaron is the first child of Sarah and Shane Moldenhauer
and the first grandchild of our interim pastor Stephen
and his wife Rebecca.
Congratulations to the proud parents and grandparents!

The latest member of our congregation,
Amaya Monalene Hessbruegge,
was born on 17 February 2013.
She is the daughter of Angie Brice
Hessbruegge and Jan Hessbruegge.
We warmly welcome her and send our best
wishes to the Hessbruegge family!
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Flash mob invades Ecumenical Centre: ELCG was there!
By Kristine Greenaway

A flash mob erupted in the cafeteria of the Ecumenical Centre at noon on Valentine’s Day. As music
suddenly broke into lunchtime conversation, dancers led by Aiko Sumichan and featuring Daphne MartinGnanadason, Elaine Neuenfeldt, Fulata Moyo, and Frans du Plessis rose from tables throughout the
cafeteria to perform. In true flash mob style, as the music ended the dancers melted back into the crowd.
Bright orange flyers distributed during the performance told surprised onlookers including Steve and Becki
Larson that the dance was part of a worldwide campaign called One Billion Rising. The name comes from
United Nations statistics that say that one in three women will be attacked or sexually assaulted in her
lifetime. This means one billion girls and women! The violence is a crime, a horror, and it must be stopped.
The campaign slogan expresses this rage and issues a call to action.
ONE IN THREE WOMEN ON THE PLANET WILL BE RAPED OR BEATEN IN HER LIFETIME
ONE BILLION WOMEN VIOLATED IS AN ATROCITY
ONE BILLION WOMEN DANCING IS A REVOLUTION
On February 14, women and men in countries from Australia to India to Lebanon responded to the call and
rose to dance in public performances staged to call attention to the horrifying statistic and to urge men and
women to join them and rise up to stop the violence.
The flash mob event in Geneva, organized by the World Communion of Reformed Churches (WCRC), was
very much an ecumenical effort with great support from our congregation and from sister organizations.
In addition to the dancers noted above, Annegret Kapp shot video footage that Frans du Plessis (a new
ELCG member from South Africa) edited into a clip now available on WCRC’s website and YouTube.
Nyambura Njoroge offered support and encouragement. Ana Villanueva and I helped launch the initiative
with assistance from colleagues with organizations including the Lutheran World Federation, World Council
of Churches, World YWCA, and World Student Christian Federation. Aiko Sumichan, working closely with
Daphne Martin-Gnanadason, recruited and trained the dancers, wrote the Bible reflection on the back of the
flyer and made sure all was in place for the performance.
Take a look at the Ecumenical Centre performance http://www.youtube.com/watch?v=fYBOC5wM4zU
For more about One Billion Rising http://www.onebillionrising.org
For a blog reflection from the point of view of a young man http://wcrcch.wordpress.com
May this Valentine’s Day prayer remind us of Jesus’ call to live in loving relationship with each other.
Valentine’s Day Prayer
One: As we celebrate the day of love, we give thanks for loving relationships.
Men: For daughters and sisters, for aunts and nieces, for girlfriends and wives, for mothers and
grandmothers.
Women: For sons and brothers, for uncles and nephews, for boyfriends and husbands, for fathers and
grandfathers.
One: We give thanks for the moments when love bursts into our lives and lightens our days.
All: Creator God, you who gave us life in love and commanded us to live our lives in love,
we give you thanks.
One: Father and Mother God, you who gave us your son in love so that we could learn from him how to
love, we give you thanks.
All: May we each day of our lives be mindful of this gracious gift of infinite love.
In Jesus’ name we pray. Amen.
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A Lenten reflection on giving – by the Stewardship Concern Group
As the church changes with time, it is always a bit nerve-wracking to care about it and to wonder where it is
going next. The Stewardship Concern Group is facing some of this uncertainty as we appeal to the church to
make up the Sharing amounts from last year’s serious financial shortfall, and to step up giving to be sure this
year goes better.
Yet the result has not been discouragement. There are plenty of indications that we should have faith in the
future of ELCG as a work for God.
When we think what is special about this place, there are many things people mention. When we think what
is meaningful about church for Christians, there are many answers that remind us why we care deeply.
Why is the English-Speaking Congregation of the ELCG special? People give so many answers. Diverse
membership, where our children grow up in contact with the world, and our activities bring together many
traditions. Joyful worship, where every Sunday brings the Gospel to life in interesting music, liturgy and
proclamation. We have youthful energy, and a span of many age groups. We have projects to serve the
community and the world. We have theological depth to anchor our understanding amid the pivots and the
problems.
Because of our many kinds of diversity, we often feel called on to support the dreams of others, whether it be
to experience some part of worship from their home country, to see their children begin to grow in the spirit,
or to make a difference in ministering to the needs of the world. In this place we learn of dreams we never
dreamed of. It is a kind of richness that cannot be saved in a bank or a storehouse.
Why is Church in general important to us? Our stewardship usually includes other worthy charities and good
works. But church is the one that most brings us into a community.
We are engaged in a common effort in a way that requires us to work together, to learn each other’s ways
and to negotiate the different calls we hear, and ultimately to find the things the Spirit is leading us to do
together.
So many different activities go on in a church, and each of them brings a group of members into this
adventure of common effort. We help to give children spiritual roots in the word. We minister to the hungry,
and support those who are directly confronting the misery of the world. We replenish our spirit as we worship
together, learn together, pray together, and sometimes cry together.
Long tradition emphasizes the inner process of God bringing us to a new life. But drawing inner strength from
an other-worldly resource is only part of that process – Christianity teaches that God also brings us strength
and guidance through our companions on the way. God is using our involvement together to transform each
of us, as well as the world.
The Stewardship Concern Group hopes that you will reflect this Lenten season on the activities that will best
make use of your gifts and talents. What is it that you have learned to treasure about ELCG? How can you
help to reveal that treasure to others, both within the church and in the wider community?
This is a place we are happy to be able to draw from. Therefore, it is a place we want to see sustained.

2013 Holy Week Schedule
Palm Sunday + Sunday of the Passion 24 March 11h00
The Passion According to St Luke
Bring your treasure boxes with alms to worship
Maundy Thursday 28 March 19h30
Worship with foot washing and Eucharist
Good Friday 29 March 19h30
The Passion According to St John
Our treasure boxes will become crosses
Easter Vigil 30 March 20h30
The Service of new fire, readings, baptisms and Eucharist
Bring food to share for the feast that follows the worship
Set your clocks ahead one hour when you go to bed this night!
Easter Sunday 31 March 11h00
Celebration of the resurrection of Christ + baptism
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News from our Sharing Concerns Project in El Salvador
We received this letter from the Synod of Alberta and the Territories for our Harvest Festival sharing grant in
support of the El Salvador prison ministry. Thank you very much for your generous support!
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Presentation of two of our Sharing Projects for 2013
As part of its sharing mission, our congregation supports a variety of projects across the world.
Below are descriptions by our Sharing Concern Group of two of the projects on the 2013 sharing agenda.
Kalingap Marikina Watershed Association, San Jose, Antipolo City, Philippines
Kalingap Marikina Watershed Association is a church-initiated organization established in April 2009 to
restore, protect and preserve the Marikina watershed and help alleviate the suffering of the people living
within the area. The organization strengthened its resolve when in late September 2009, Metro Manila and
its nearby towns of Marikina, Cainta, Taytay and Antipolo were hit by a rain-filled typhoon
‘Ondoy’ (International code name: Ketsana). It left the Philippines with hundreds of people that perished due
to sudden rise of floodwaters and thousands left homeless as the above-mentioned areas remained
submerged after the typhoon.

The disaster instilled upon the people the importance of restoring the watershed and became more
conscious of their environment. Kalingap Marikina Watershed Association then set a goal to reforest five
thousand hectares of the twenty thousand hectares watershed area. It has established in 2010 an agroforestry demo farm cum training center project using sustainable agricultural practices as a means to
rehabilitate the Marikina watershed area. It also promotes farm-based livelihood utilizing agro-ecological
farming systems as an alternative to the destructive slash and burn farming, and charcoal making as local
source of income.
The demo-farm and training center also serves as the site for environmental awareness programs of
churches, schools and other civil society organizations in Metro Manila. Kalingap also offers values
education and other skills based farming and livestock trainings.
Aakkam Revolving Fund for Girl’s Education and Empowerment, Coimbatore, Tamil Nadu, India
The Aakkam Revolving Fund for Girl’s Education and Empowerment is part of Bala Shanti Scholarship
programme managed by Shanti Ashram Youth Leadership Section.
The program focuses on vulnerable girls, with the following objectives:
• Create awareness on the importance of education for the girls among their parents, families and
communities
• Help adolescent girls with eareer guidance and educational loans
• Reduce the incidence of child marriage which is currently around 49% of India’s adolescent girls
The program aims to support 50 adolescent girls from selected five
villages in Perur and Madukkarai blocks, whose families lack the
resources for the girls’ education. The program will provide regular
counselling, educational loans and continuing follow up guidance.
Through this process, it is perceived that the girls will receive higher
regard and better treatment within their families and in their communities
as they increase their level of learning.
This also increases the girls’ motivation to find
opportunities to uplift themselves from the cycle of
poverty. Moreover, the aftermath of the girls being active
in their education and also the awareness of their
families of its importance would reduce the chance of
child marriage.
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Rendez-vous with... Maria Lucia Uribe - Respectfully submitted by Maarten Wilbers
When did you come to Geneva? Why?
I came to Geneva in September 2005 following
love! Paul and I got married in August 2005 and I
moved to Geneva to be with him.
Three adjectives that describe who you are?
Do you resemble your friends?
• Sincere
• Hard-worker
• Sensitive
Some of them yes, particularly when it comes to
working hard, but in some cases they are very
different from me, perhaps more relaxed and less
sensitive.
From whom have you learned the most?
What is it that you have learned from him/her?
I have learned the most from my mom and Paul.
From my mom her kindness, humbleness and
service to others. From Paul patience, calmness,
acceptance, perseverance, innocence, fairness,
creativity and curiosity.
Which traits do you appreciate in the opposite
gender?
Openness, fairness, prudence, creativity and
curiosity.
Our Congregation… Our Sunday service…
Our congregation: Multicultural environment,
friends, care and learning to live together!
Sunday service: Time to be with myself in a safe
environment.
A strong childhood memory? What did your
Sundays look like in those days?
Playing with my sisters and brother with fictitious
names, creating imaginary situations and
environments. Sundays were always with family,
trips to small towns, movies, ice creams and BBQ
meat!
Your prettiest landscape… where?
Uppuveli beach, Sri Lanka.
The perfect dinner? The perfect dinner
company?
Asian food, be it Indian, Japanese, Thai,
Singaporean, with Paul in any place in the world.
God? Prayer?
God through reflection, questioning, tears, hugs,
smiles, challenges, opportunities, friendship.
Your greatest virtue? And vice …?
Compassion. Impatience.
Your best decision?
Getting married to Paul!
At the highest summit: which painting? Which
book? Which movie? Which music?
• The Prophet – Khalil Gibran
• Pay it Forward
• My own – whatever comes to my mind and I can
sing.

Secondary school, what was that all about? And
what did your country look like in those days?
Oh secondary school, it was about several things:
• Being a catechist and trying to become a nun
• Table tennis player
• School representative
• Friends’ parties
I guess I mainly remember my city: Ibague in
Colombia. It was tranquil, small, friendly and safe.
Your greatest fear?
Getting comfortable with life; becoming selfish and
used to structures and systems; losing my desire to
make things better.
After secondary school, what was your next
step? Did you have a ‘master plan’ for your
future?
I moved to Bogota to study at university. I knew I
wanted to study something related to business; and
yes! - I guess I had a Master Plan. I wanted to study
to create my own company, hire lots of people from
poor neighborhoods and support social projects
through my company. Not exactly what I am doing
today!
Going out, friendships, relations, how did you do
that in those days?
I studied in a girls’ school so those were my closest
friends. I went out often with them, we had our own
parties and laughed about everything!
If you would be Prime Minister for one day …?
Our leaders, what’s the point they’re missing? Is
there hope for our world?
If I would be the UN Secretary General, for example,
I would redesign the entire UN structure, advocate
and dedicate all my efforts to remove the Security
Council veto, and I would prioritize education as a
way to achieve all other development goals.
Leaders are missing the most important point: the
people they work for.
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They are missing a proper understanding of the structural causes of violence and their efforts continue to
create unjust systems.
Geneva, what is that for you?
A transition place. A comfortable place. A compromise place for Paul and myself. A boring place. A static
world. A place I need to be grateful for. A place of contradictions and structural and yet invisible violence.
How do you relax?
Cooking, washing the dishes, watching a movie with Paul, writing my blog.
What is your motto in life? Where did that come from?
Change the world every day! From since I was a child and my desire to help others, change difficult
situations and transform what I am not happy with.
Life … do you think you have figured it out now …?
Oh nooo! I feel in a bit puzzle with most of the pieces still missing and only a few ideas of how to get there!

ART!
The winter issue of the Geneva Lutheran featured contributions by members of our congregation describing
a favorite work of art. A reminder: The Encyclopædia Britannica defines art as ‘the use of skill and
imagination in the creation of aesthetic objects, environments, or experiences that can be shared with
others’. We invited another (random!) group of members to share their choice of a work of art with the
readers. Enjoy!

Andrew Donaldson’s choice: La Sagrada Família
When I was a kid in northern Canada, some Sunday mornings I would go
with my minister dad to the local radio station, CKGB Radio, where he
would do a live radio show, Thoughts from the Book. It was located in the
offices of The Daily Press, a building in an Art Deco style in downtown
Timmins, Ontario.
The buildings of that mining and lumbering community that old-timers still
call The Porcupine Camp favour function over architectural flights of fancy.
But that building somehow tugged at my heart and stirred my imagination.
For reasons that my 7-year-old self could not name, it filled me with
simultaneous calm and excitement, joy and longing.
Strange though it might seem, I was thinking of that old Daily Press building
as I stood in front of the east entrance of La Sagrada Família cathedral in
Barcelona last fall.
The figures sculpted over the arched doorway, with faces, hands and bodies both down-to-earth and yet
exalted; its exuberant forms, both stately and playful; and its story of creation, birth, death and resurrection
carved into graceful curves and arches staggered my imagination. It was a poem in stone, a visual and
tactile symphony.
I could have stood there all day.
The repeating vertical lines of the Daily Press building
had a rhythm to them, like an elegant ballroom dance, a
foxtrot perhaps. The Sagrada Família is full of rhythms,
whirling, like waves of the Mediterranean that Gaudi so
loved, or like a whole company of flamenco dancers,
stamping and clapping in syncopated time.
I’ve spent my life (so far) building small cathedrals in
words, music, rhythms, melodies. Well… maybe not
cathedrals. Chapels. Small places that invite people to
congregate and offer praise to the Creator. The craft of
words has given me a language in which to appreciate
some of the richness of the architecture that is all around
us.
A child living in a company town gets the message that
life is business: you learn a trade, you earn your keep.
But I sensed, even as a hockey-playing 7-year old, that
there is more; that all around us, as if they are the only
ones who see The Play, the hills are standing in silent
ovation, clapping their hands.

SPRING 2013

PAGE 10

Roger Schmidt’s choice: Antigone by Sophocles
Whom should we follow? Whose judgement can
we trust? Do we let power decide?
These are the timeless questions being asked in
the play Antigone by Sophocles first performed
around 440 BC. While some of the themes of
the play seem as ancient as they are, their
characters, their problems and their struggle are
fresh and captivatingly real if you see it
performed today.

Roger Schmidt’s choice: Antigone by
Roger Schmidt’s choice: Antigone by

Antigone’s brother had been killed in battle. The ruler of the state was victorious and commands that the
casualties must not be buried. Antigone disobeys this order knowing that by following the law of family she
breaks the law of the state. The play is great in not diminishing the reality of the conflict of consciousness
but also gives Antigone’s antagonist Creon a strong role in which he can advocate his views.
As I watch this play as a Christian I cannot help but wonder about the loyalties that I follow. Is it the law of
the culture I live in, is it the rule of fashion and money? How do I listen to the Gospel of Christ and how do I
follow considering the sometimes superficial but often quite legitimate conflicting demands?

Suzy Lyon’s choice: Balmoral Beach (with thanks to Mom)
When Maarten asked if I’d be willing to write an
essay about a piece of art that has either played
a role in my life or is simply my favourite, I
couldn’t resist. I’ve always loved works of art
(looking at them and definitely not producing
them) - thanks to my mother.
When I was growing up in the middle of the US,
several schools had mothers that would
volunteer to be the Picture Lady. These women
would research different pieces of art, bring in a
reproduction and teach the children about the
piece of art, the artist and the era of the painting.
My mom was a Picture Lady. I was not yet
school age and I would accompany her to my big
brother’s school to ‘help’ her present the art to
my brother’s class. That was my introduction to
looking at pictures. My mom encouraged me to
look at them and wonder what story they told. She always said how she loved a picture that she could get
lost in.
Works of art also entertained my brother and I during our primary and middle school years when we would
play the game Masterpiece, an art auction game when you would pretend you were auctioning off and
buying major works of art. I remember the deck of cards, each with a different famous painting and a
description of the painting and artist on the back. I would always keep my eye out for the paintings from
Masterpiece whenever we would visit the Art Institute of Chicago during our annual school trip.
I’ve been lucky enough to be able to visit a number of art museums all over the world, many of them with my
mother. I never go through a museum slowly. I always seem to scan a room, quickly connect with a painting
and then stand in front of it so that I can wonder of the story it tells and get lost in it.
So, thinking of a work of art that is my favourite is difficult to do. I do love A Sunday Afternoon on the Island
of La Grande Jette, by Georges Seurat. It is kept in my hometown at the Art Institute of Chicago. I love the
fact that when you look closely, it’s made up of all dots. And as you step away, you see the bigger picture.
It’s a good lesson for life to make sure you always step back and ‘see the forest through the trees.’ I also
adore all of the cut-outs or paper collages by Henri Matisse, which he started to create after being confined
to a wheel chair. I think they’re a great example of someone having to make an adjustment to do what they
love, even after a major setback. Another good life lesson.
However, my most favourite piece of art isn’t one that is in a museum or created by someone famous. It’s a
lovely painting we had commissioned when we were living in Sydney. It is a picture of two children and a
small dog (actually our two children and our small dog) playing on Balmoral Beach in Sydney, Australia.
I get lost in this picture, remembering holding Dave’s hand and watching our favourite people in our favourite
place. It tells a story. And a copy of it hangs in my mom’s favourite room in her house.
Thanks, Mom.
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Klara Pósfay Barbe’s choice: The Traveling Bag by Rózsa Polgár
From far away, it looks like a photograph. You see an almost empty
brown bag with beige stripes hanging on a string. You don't know
what is inside: Food? Photographs? Clothes? Something precious
to the owner? On the top, you see hanging a slightly tilted walking
stick. Dark grey? Black? I'm not sure. From far, these objects look
frail and very light to carry; they seem to be hanging in the air.
You move closer and details appear. First, you realize that it is not
a photograph but that it seems to have a third dimension. Second,
you see a little colorful material tied to the bag. It seems to be red,
white and green. Then, you move even closer, and perceive that
the walking stick is blue, and that everything you saw until now
was not in three dimensions but a flat, woven tapestry.
Rózsa Polgár is a famous Hungarian (Lutheran) artist. Her artwork
is made exclusively out of tapestry and she tries (successfully) to
convey feelings through her art, feelings of childhood, loss,
freedom, roots, or faith. The traveling bag is all of this to me.
It shows migration with everything it represents: losing it all except
what you can carry with you or, if you look at it another way, taking
the small things that are really essential to you on your journey. It
shows the faith all refugees or migrants have when they leave
home to start something new in a foreign, alien place. This is
emphasized by the blue walking stick used in this tapestry to carry
the bag, which (the color blue), for Polgár, represents hope.
This stick also reminds me of roots, not only because it is made of
wood, a part of a tree. You also imagine that someone carrying a
stick like this on the shoulder came through the countryside,
walking a long way, on not so hospitable roads, using the stick to clear bushes or to defend him/herself
against animals or other predators. Roots of the earth, roots of the homeland.
Again, this concept echoes with the little material attached to the bag, which, when looked at from close up,
is, you realize, a Hungarian flag. This little flag is not dirty or doesn't fall sadly on the side, but seems to be
happy and flying, representing maybe the belief and hope that even on foreign ground homeland can be
alive.
I often look at this artwork, which happens to be in my living room. I have been amazed by and loved this
artist since I was a little girl when I saw her weaving patiently for months one single piece of art. So much
patience was unbelievable for me. I can still feel looking at this piece of art, Polgár's love for her favorite
themes and almost listen to her thoughts while she was working.
I think then of my family who had to leave everything behind and walk ahead with hope, faith and a little
traveling bag not very different from this one. My family took along her roots, her homeland and her faith.
I am very grateful not to have to go through this myself, although I know many have in our Congregation.
I also am very clearly conscious that it can happen to anyone, in completely unexpected circumstances: to
leave everything behind is not only linked with war or misery. Sometimes, we even want to get rid of
everything and start anew with just a simple little traveling bag and stand with our faith in hope. I also think
of this little traveling bag when I take care of migrant children at the hospital, listening to the terrible stories
of migration and pain, and wonder what they decided to take along when they came full of hope to
Switzerland. I think of what and whom they left behind. I remember that when I was a little girl, I thought
about what I would save if there was a fire in our house. At that time, my doll, Siros, seemed essential.
What would you take?
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Ginny Rogers’ choice: Rabindranath Tagore
Bengali poet, artist, author and screenwriter Rabindranath Tagore has deeply influenced my spiritual life.
Tagore won the Nobel Prize for literature in 1913 for his collection of song offerings, or offerings of prayer,
the Gitanjali. Steeped as he was in Hindu roots, Tagore’s writings evoke strong religious beliefs of a nondenominational kind, which are universal in appeal. The songs of the Gitanjali offer the reader a world that
displays the union of humanity, nature and God, whom he depicts as master musician, traveller, sailor or
unexpected guest.
Principled, and a man of peace, in 1915 Tagore was awarded knighthood, which he surrendered in 1919,
objecting to the British massacre of 400 Indian demonstrators protesting against colonial laws in Amritsar.
The pocketbook edition of the Gitanjali has never been far from my side and I have incorporated Tagore’s
poetry into programmes of worship way back when I was President of the Student Christian Movement in
College, later as Secretary of the Church of Ceylon Youth Movement, subsequently with the World Council
of Churches, as also during my travels in Africa and Asia with the UN. I believe that his words are for eternity
and I reproduce two short excerpts from the poems of a timeless writer who teaches surrender to God.

LEAVE THIS
Leave this chanting and singing and telling of beads!
Whom dost thou worship in this lonely dark corner
of a temple with doors all shut?
Open thine eyes and see thy God is not before thee!
He is there where the tiller is tilling the hard ground
And where the pathmaker is breaking stones
He is with them in sun and in shower
And his garment is covered with dust.
Put off thy holy mantle and even like him come
down on the dusty soil!

GIVE ME STRENGTH
This is my prayer to thee, my Lord
Strike, strike at the root of penury in my heart
Give me the strength lightly to bear my joys and sorrows
Give me the strength to make my love fruitful in service
Give me the strength never to disown the poor or bend my knees
before insolent might
Give me the strength to raise my mind high above daily trifles
And give me the strength to surrender my strength to thy will with love.
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Miriam Deffenbaugh’s choice: The Prodigal Son, a ballet by George Balanchine
(painting by Rembrandt van Rijn)
I never had formal dance instruction. I did not have the
rigorous training for ballet’s toe shoes nor tap dance’s
intricate rhythms. But I did have two influential physical
education teachers who introduced me to expression
through the body. Luckily for me ‘modern dance’ had
become an established form – bare feet, leotard and
tights, strength and flexibility freed me to feel, reflect and
move. Dance can tell a story, express emotion, play with
abstracts and patterns and body possibilities, or combine
any and all of these things. From ancient Greek choral
movement to formal, classical ballet to modern to
flamenco to foot-stamping-folk to Balinese to belly to
Broadway to hip-hop to liturgical to jazz to ‘cross-overs’,
the body molds and moves the message and vice versa.
I love dance.
So my choice for this essay is the ballet The Prodigal
Son (choreography by George Balanchine, music by
Sergei Prokofiev, décor by Georges Rouault). Although
some details change from the parable in Luke, the core
plot remains. The ballet debuted in 1929 in Paris. I saw it
performed by the New York City Ballet in the late 1960s/
early 1970s from the cheap seats in the back of the
theater, and I was mesmerized.
The young man, bursting with energy, straining against
the bonds of family and tradition, can’t wait to leave
home for adventure and ‘real life’. He can barely keep
still for his father’s blessing before leaping the gate to
freedom. Approaching the city, he and his two servants
encounter a group of locals (who look and act almost
exactly alike). There is an unsettling feeling watching
these companions absorb the young man into their
company, carousing, drinking, laughing, losing
inhibitions, raising hell. For me their appearance and
their movements evoke the image of creepy insects –
parasites.
Then ‘the Siren’ enters, an exotic, erotic seductress with
an eerie, cold detachment – a foreign goddess come to
earth to demand homage and surrender. Her dance
moves are not sleek and smooth and graceful, but
direct, challenging, almost angular, even jarring - but
fascinating and compelling at the same time.
Compared to the young man’s naiveté she has ancient,
earth-goddess knowledge. He has no chance. When
she triumphs, it is total and only her due, and his fall is
complete.
The companions and the servants now turn on the
young man, beating him senseless, stripping and
robbing him of everything. The Siren takes the last item,
a talisman necklace, with more animation for it than for
a human being, and exits gloating. The young man, left
for dead and worth nothing now, drags himself offstage.
The predators themselves form the ship that sails for
other ports and other victims.
In the final scene, in a shaft of low light, the young man,
now in black rags, struggles across the stage on his
knees with the help of a staff. He sees his home in the
distance; in despair he turns away. But his longing arm
reaches behind him, drawing him back. Arriving at his
family’s gate he has no strength or hope remaining and

he collapses outside. His two sisters find him and
help him through, where he sags between them
with no spirit left. Suddenly the tent opening parts
and the father advances slowly with arms
outspread. The son raises his head and then,
fearfully, his body twists away and almost lunges
for the gate. The father turns, walks a few paces
toward the tent, then turns back with arms
outstretched again. The son bows his body,
hands behind his back and moves on his knees
toward the father, abject like a prisoner. Within
reaching distance his back straightens, his arms
rise forward and he falls prostrate at his father’s
feet. Achingly slowly he pulls himself toward his
father, then up his father’s body, curling arms
around his father’s neck and pulling his body up
like a small child. The last movement of the
dance is the father’s arm slowly drawing his
cloak up and over his son in one of the most
powerfully protective actions I have ever seen.
It is impossible to describe fully the impact of that
first encounter with this dance. I have seen other
performances and you can even see it on
Youtube (in four separate segments that break
the continuity and tension), but it is not quite the
same. My body was pulled into the bodies on
stage and through their movements so was my
heart and mind.
What more to say? We are embodied beings.
Our feet are firm or wobbly upon the earth. Our
arms wrap protectively around ourselves or open
and reach for one another or for God. Some of
us are older and movement becomes more
difficult; some are very young and movement is
who we are. Jesus came in human form – the
incarnation is not chance. Our bodies are God’s
temple. Move as the gift you are!
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Aiko Sumichan’s choice: The River Flows in You by Yiruma

Please watch and listen: http://www.youtube.com/watch?v=7maJOI3QMu0
It starts with one note, then pause. Several more notes, another pause. A little longer, a short breath, and off
it goes flowing away. Fast, but then it slows down before picking up again. The melody feels strangely
familiar; even if it’s the first time you’ve heard it. I thought The River Flows in You was just an instrumental
song until I found out that for a certain TV show, the composer put lyrics to it in Korean. A little search on
Google and I found the translation below. To my surprise, the lyrics have a very Christian feel to them.
One that speaks of hope, of strength given by an internal force which as Christians we believe can only
come from the faith we have in God, to carry on in life against all odds.
There's a road inside your heart made just for you,
don't be scared, take your first step and then take two,
pain will come but I believe you can endure.
Further down that road just trust a little more, holding
you, holding you, it's in you, the river flows in you.
Waiting now, waiting now, just be strong,
you will make it through.

Elaine Neuenfeldt’s choice: Frida Kahlo
Frida Kahlo (July 6, 1907 – July 13, 1954) was a Mexican painter.
Her work is remembered for its ‘pain and passion’, and its intense,
vibrant colours. Mexican culture and Amerindian cultural tradition also
is an important characteristic in her work. Kahlo suffered lifelong
health problems, and this personal experience is mixed in her
paintings. Her art reflects this personal bodily experience.
And it is this way of painting quotidian
life, building her work on her personal
life and bodily experience that I like so
much in Frida Kahlo. Her starting point
is her own life, as she said: I paint
myself because I am so often alone and
because I am the subject I know best.
Her art challenges, inspires and motivates my theological reflection/action.
Theology starts with life experience – quotidian life, body and personal
feelings. I understand theological reflection as an exercise of mixing pain,
suffering, joy and passion. It is like a piece of art, quotidian art, a narrative
of daily life.
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Caroline van der Veen’s choice: ARTisanry
Sometimes I wonder why people seem to make a distinction between ART and ARTISANRY, craftmanship.
To me, the most beautiful objects are made by the most skilled hands, all over the world. When traveling,
I always try to visit a local market and buy a handmade souvenir. One by one pieces of art, and I have the
privilege of living in a selfmade ‘museum’ of artifacts.
It is the amount of love an artist puts in his or her creation that makes the difference.
Handicrafts tell us a story. They remind us of our roots, as most of the time they are made by people who
live in close contact to nature.
One of my favorite craftmanships is weaving, a perfect
example of how we, human beings, need to live in harmony
with our surroundings. Traditional weavers use animal hair
(wool) and plants (dye) to make the most beautiful fabrics
that protect us from cold. Without these animals and plants,
we are not able to survive.
The laborous process of weaving teaches us universal
values of respect for nature, for our elders, patience,
perseverance and humility.
Long before printed word existed, artisans used colors and
symbols as communication tools. Their beautiful fabrics give
us an opportunity to reflect and meditate on the beauty of
God’s creation in all its splendor.

Wairimu Schmale’s choice: Tchaikovsky, flamingos and Michelangelo
Where to start … I love music. Ever since I can remember I was in the choir at church or at school. I do not
play any musical instrument but my favourite composer has to be Tchaikovsky. I must have been about 9
years old when I heard the Nutcracker on the radio. I thought it divine. It took me somewhere else.

My simple photographs of Kenyan people, beautiful and contrasting landscapes, and wildlife.
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The Vatican, the ceiling of the Sistine chapel painted by Michelangelo and the Pietà, carved from a single
slab of marble. Their beauty is beyond description.
How can human beings create such impossible beauty and yet be capable of committing a litany of evil?

What the pastors of our Swedish and Finnish Sister-Congregations say...
13 questions to Lars Parkman and Juha Eklund, pastors
of the Swedish speaking congregation and the Finnishspeaking community, respectively.

Can you briefly describe the history of your
congregation?
Sweden: The Church of Sweden in Switzerland
celebrated its 50th anniversary in 2011. The work
among the Swedes in Geneva started as far as I
know within the frames of the Lutheran Church in
Geneva. I have been told that the then American
Pastor was swedish-speaking. During the first
years the Swedish Pastor, Lennart Söderström,
was organizing congregations in Switzerland,
Austria and Italy. Today, there are independent
Swedish congregations in Zurich, Vienna and
Rome.
Finland: Finns have had church services in
Switzerland since the 1960's, first in Geneva and
later elsewhere in the country as well. In the
beginning it was the Finnish pastor at who
presided. My own call is in Geneva only.
Where did you serve prior to your current call
in Geneva?
Sweden: I arrived in Switzerland five months ago
from two small countryside congregations outside
Härnösand, which is situated about 500 km north of
Stockholm.

Finland: I was a military chaplain in the Finnish
Army for seven years before I came to Geneva.
Could you say something about your
background, and what made you decide to
study Theology and then become a pastor?
Sweden: I was born and raised in a family of
Lutheran priests. Going to Sunday School and
Church was natural to me and my brothers. As a
teenager I joined a youth group belonging to a
revival movement within the church, and when I
was about to start my high school studies, I was
admitted to a school in Uppsala run by the church
with a ‘classical’ approach, with studies in Latin
and Greek. As a young man in Uppsala I was very
inspired by the lively church life with lots of young
people. As a student I had an opportunity to
volunteer for one year in the Lutheran Church of
South Africa. It was during the time of apartheid.
The black people´s struggle for equal rights inspired by the Gospel - touched me and
convinced me to continue my theological studies
and become a priest.
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Finland: It was in my younger years, when I was
active in my home congregation. I think this was
the beginning!

Finland: We have very few things for the youth; in
fact, some of them travel to Finland to attend
confirmation school there.

How would you describe the membership of
your congregation?
Sweden: Being a Swedish congregation abroad
means that you approach not only spiritual needs,
but also social and cultural needs. Swedes have a
tendency to become ‘more Swedish’ when they go
abroad. We have a rather good attendance at
usual Sunday services, but when we celebrate
Lucia, Christmas and Midsummer, people come in
hundreds! The Swedish church functions not only
as a spiritual community, but also as a medium of
preserving Swedish culture and traditions for
Swedes and their more or less Swiss integrated
children and grandchildren, who do not always
speak Swedish. The big challenge is to bring the
Gospel within this context.
Finland: Our members are mostly members of
local congregations (usually the Evangelical
Reformed Church of Switzerland). Our members in
Zuerich and Bern tend to be affiliated with the local
Lutheran churches.

We all know that the 'work' of a pastor is neverending, and never easy. How do you do it?
What is it that keeps you going?
Sweden: I do love my ministry as a priest. Of
course it sometimes makes you burdened and
tired, but my deepest source of life is to be part of
the congregation in worship: sharing the Word,
administering the sacraments and praying
together. In the bottom of my life there is a big love
for Jesus Christ, who caught me with irrestistible
love.
Finland: I do physical exercise (jogging, skiing,
badminton), we (my wife and I) travel in the
country, and I read quite a lot.

Your worship service, is it different somehow
from what you are used to in your home
country?
Sweden: Since many members left Sweden long
ago they have a more traditionalist way of looking
at the worship. Since my predecessor, Per Harling,
is one of the most important ‘renewers’ of worship
life in Sweden, I find church life here quite ‘up-to
date’.
Finland: They are quite the same, but sometimes I
use two languages: Finnish and German.
I have also held services out in nature – on a
mountain, or on the waterfront.
What is it that you are trying to bring to your
congregation - how would you like to make a
difference?
Sweden: A big challenge is to contemplate the role
of the church in an ‘exiled situation’. Are we a
church for Swedes only? For preserving the
Swedish essence?
What is our responsibility for our neighbours, the
people we meet on the streets? How do we find
people with needs who do not find their way to the
church? Not every Swede abroad lives a
comfortable life.
Finland: The difference with other congregations
is the language and our own style of liturgy.
What is the Christian education program of
your congregation? And do you provide
education for those children (of members) that
attend the local (Francophone) public schools?
Sweden: We invite families with children to
different kinds of group activities with singing, Bible
stories etc. We do that on Wednesdays and
Saturdays in order for the children to combine this
event with school. Some Sundays we invite to a
special Family worship. Every second year we
invite teenagers to confirmation class. This year we
have a group of six young people.

Can you mention some highlights in your
career as a pastor? Or is it rather about the
small, everyday miracles...?
Sweden: Of course there are highlights - the day I
was ordained, the farewell service when I was
about to leave for Switzerland - but almost every
day is a miracle.
Finland: I will soon have served as a pastor for 30
years already; there are lots of highlights and to
mention one in particular is not easy. But perhaps
it would be a number of special baptisms that I
performed, for young soldiers in the army, and I
remember the baptism of a German youngster at a
campfire on the cold Easter morning day in
Finland! My time as a military chaplain was very
special. There is also the wedding of my son and
the baptism of my grandchild!
Geneva, what is that for you?
Sweden: Since I live in Lausanne Geneva is not
so well known to me so far. I love the small and
intimate Chapelle St-Léger in the Old town where
we celebrate our services. But I have a lot to
discover! Meeting our members in Geneva I
noticed that it is a really international city. All
baptisms I had so far have been conducted mainly
in English!
Finland: A nice city in Switzerland, not more!
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What is your hope for the world?
Sweden: It´s a big question! I do hope for a better world with peace
and reconciliation for every human being. But I know that this must
begin in a small context. During the years I have been very much
inspired by the work of the brothers of Taizé. Their work for the world by praying and presence - is a model to me.
Finland: More justice for those who really need it!
How do you make your congregation known in the international
context of Geneva?
Sweden: I am still so new, but I think it is very important to reach out
to other communities in the city. We have sometimes have a common
worship service with the other Nordic churches, and also with the
English-speaking Lutheran Church. I hope to develop this work further.
Finland: I get the Finns in Geneva to come together, and they bring in
the international context.
God, who is he (she) for you?
Sweden: God is powerful love - transcendant and imminent - God,
who is greater than anything we can grasp and at the same time a
warm presence in our hearts.
Finland: He is the Heavenly Father for me! I can always place my
trust in him and I pray to him in the name of my people and myself.

Your Church AGENDA
With joy and delight we welcome several new members to our congregation on March 17:
Violet Sempele, Fulata Moyo, Julien Trolio & (Claudia) Deborah Hutahaean, Jane Muthumbi, Pascoal de Jesus
Marquis da Costa Bento, Frans du Plessis, Daniel Bangui, Ilona and Tshering Dorji and their daughter, Mirjami.
Marian Frerichs, our congregation's administrative assistant for the past seven years, has announced her
intention to retire as of the end of May. We give thanks to God for Marian's fine and faithful service to the
congregation! Watch for news about an opportunity for our congregation to say thank you to Marian later this
spring. The search for her successor will begin soon.
News from the Congregational Committee - in recent months there were two resignations: Johnny Camaddo
was appointed to complete the term of Uday Gnanadason who resigned and Garland Pierce was appointed
to complete the term of Sarah Stephens who resigned. Both will serve until the May Congregational
Assembly. Maureen Gumbe was elected to replace Sarah Stephens as Secretary of the Congregational
Committee.
Congratulations to Elisabeth Benn from our congregation who will be installed as President of the Federation
of Lutheran Churches in Switzerland and the Principality of Liechtenstein (BELKS) at their annual assembly
on March 23, in Vaduz.
Our interim pastor, Rev. Stephen Larson, will be out of town attending a murder trial in Chicago April 15 - 25.
A member of his former congregation is the defendant in the trail. In the event of an emergency requiring a
pastor during those dates, please contact Rev Terry MacArthur or the church office.
There will be a combined worship service of the English and Swedish-speaking Congregations on Sunday,
April 28.
The Governance Working Group will present a report on their work at an Open Hearing on Sunday, May 5,
following our worship.
Our Annual Congregational Assembly will be held on Sunday, May 26, following our worship.
On June 16th there will be a combined worship service of all eight language based Lutheran congregations
in Geneva - German, English, Swedish, Norwegian, Danish, Finnish, French and Malagasy - who will host
the Sunday morning worship during the annual meeting of the Lutheran World Federation Council.
Last year, our fearless outdoors guru Jonathan Frerichs led a team
composed of members of our congregation on a cross country trip in the
Vallée de Conches, all the way in the tip of the Valais. 9 March of this year
featured a repeat of the event, and so we can now officially declare this
event a congregational tradition!
Suggestions for an appropriate name are welcome; in the meantime,
we will use the working titles LLL, for Lutheran Langlauf Loipe,
CCC, for Congregational Cross Country or WLR, for We Love Rösti!
And we all say TYJ, for Thank You Jonathan!
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Refreshments after Worship
Every week a neighbourhood group prepares refreshments after worship.
If you are not sure which group you belong to, please contact the church office.
10 March
17 March
24 March
31 March
7 April
14 April
21 April
28 April
5 May
12 May
19 May
26 May
2 June
9 June
16 June
23 June

F
G
H
A
B
C
D
E
F
G
H
A
B
C
D
E

Centre Ville, Jonction, Carouge, Eaux-Vives, Acacias, etc.
Chêne-Bougeries, Florissant, Cologny, Vésenaz, etc.
Lancy, Onex, Bernex, France Haute Savoie, etc.
Nyon, Coppet, Crans, Gex, Ferney Voltaire, etc.
Versoix, Bellevue, Chambésy, etc.
Meyrin, Vernier, Châtelaine, Lignon, etc.
Grand-Saconnex and Petit-Saconnex
Servette, Pâquis, Vermont, Délices, etc.
Centre Ville, Jonction, Carouge, Eaux-Vives, Acacias, etc.
Chêne-Bougeries, Florissant, Cologny, Vésenaz, etc.
Lancy, Onex, Bernex, France Haute Savoie, etc.
Nyon, Coppet, Crans, Gex, Ferney Voltaire, etc.
Versoix, Bellevue, Chambésy, etc.
Meyrin, Vernier, Châtelaine, Lignon, etc.
Grand-Saconnex and Petit-Saconnex
Servette, Pâquis, Vermont, Délices, etc.

Buddies needed for the Geneva Lutheran!
Would you like to - occassionally - help Maarten and Caroline with the editing and/or the formatting of
the Geneva Lutheran? Please contact us: maarten.wilbers@bluewin.ch or caroline.vanderveen@gmail.com.
We look forward to hearing from you!

Regular Activities
in our Church
Sunday Worship at 11h00
Christian Education Programme
Adult Forum, 10h00
(at the Spaghetti Factory)
Church School, 3-11 year old, 11h00
Sunday Play, under 3 year old, 11h00
Confirmation class, occasional
Saturdays
Tuesday evening Bible study
resumes after Easter
Adult choir, every Thursday at 20h00
Prayer group, every other Monday at
20h00
Our Church is open
Monday to Friday from 12h00 - 17h00

Contact Information
Interim Pastor
Rev. Dr. Stephen M. Larson
Office: 022 310 50 89
Mobile: 079 103 21 04
Pastor@GenevaLutheran.CH
Music and Choir Director
Rev. Terry MacArthur
Music@GenevaLutheran.CH
Chairperson
Ralston Deffenbaugh
Cc.chair@GenevaLutheran.CH
Treasurer
Monika Herder
Treasurer@GenevaLutheran.CH
ELCG Church Office
Tuesday - Friday, 12h00 - 17h00
Marian Frerichs
Office: 022 310 50 89
Office@GenevaLutheran.CH

SPRING 2013

Geneva Lutheran
Geneva Lutheran is published
by the English Speaking
Congregation of the Evangelical
Lutheran Church of Geneva.
Rue Verdaine 20
CH - 1204 Geneva
Switzerland
Postfinance
Account number: 12 9677 6
IBAN:
CH13 0900 0000 1200 9677 6
BIC: POFICHBEXXX
Crédit Suisse
CH1211 Geneva 70 (0251)
Account number: 22674971
Clearing number: 4835
IBAN:
CH15 0483 5022 6749 7100 0
BIC: CRESCHZZ12A

PAGE 20

